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Cast of Characters in order of appearance

Petra:

Human 19-year-old adopted 


daughter of Alice and Darrok.

Darrok:


A facetious, humanoid varok


and Ambassador to U.F.F.D.A from 

the planet Varok, committed to 

Alice and Petra as family.

Alice Easely:
A human being, the amiable Governor of U.F.F.D.A. (The United Free Federation of De-militarized Autonomies), a mutual-aide-society-type galactic federation of sentient life from six planets on Orion's Arm of the Milky Way Galaxy.

Kaylll:

A schooling elll, hatchling of 

Ellmar and Lillan, close friend 

of Petra since early childhood.

Matt and Bart
Channel University students, members of the Guardians.  Bart



is distinguishable by his striped shirt.

Stewart Adams
A human, one of Petra's 



university friends.

Dannyborg:

A dinocyborg, Ambassador to 


U.F.F.D.A., newly elected 


representative of Milky Way 


cyborgs, replacing the renowned 

Psybone(retired, suffering from 

nanochip exhaustion after the 

events portrayed in 



"U.F.F.D.A.").

Geriton:

A pompous germarnicon (silicon based germanium eater), Ambassador from the sulfurous planet Marndock.

Ramseed:

A loveable peace-making carrodactyl flying-carrot-type radiculose, Ambassador to U.F.F.D.A. from the planet Radicle. He/she/it finds English difficult.

Lillan:

Ellmar's mate, a loner elll close to Petra's family, Ambassador from Ellason.

Ellmar:

An aquatic loner elll from the 

planet Ellason, Historian to 


U.F.F.D.A., long-time friend of 

Darrok and Alice, currently 


living on Earth.

Consultants 1,2,3,and 4

for the Population Study

Council: 

Humans representing various regions of Earth.

The Guardians:
Humans distrustful of UFFDA, firm in their belief that Earth is meant for human use.
U.F.F.D.A.

The United Free Federation of 

De-militarized Autonomies



Scene
Three areas on stage are lit independently: 1) (SL) the back patio (with low brick wall down SL) of Alice's Flowere Shoppe and entrance to a Conference Center used by U.F.F.D.A. (the United Free Federation of De-militarized Autonomies), 2) (up midstage backdrop) the shore of Channel Lake, Great Lakes Channel Country, Earth with Channel University campus in the background and hills in the distance, and 3)(down SR) a mixed conifer/deciduous wooded area. A log lies on the forest edge midstage right.



Time
Early autumn, 3021 C.E. (Earth).



ACT I



Scene 1

SETTING:

The entrance to the back of Alice's Flowere Shoppe is visible behind a patio SL. A lake is visible in the distance (edged with mixed deciduous and conifer trees). A sign reading "United Free Federation of De-militarized Autonomies (UFFDA) Conference Center" hangs on the wall. A stone wall (just high enough to hide a puppeteer) sits down stage from the patio and continues SL past the leg. A wooded area is down SR.

AT RISE:

A bowl of unshelled peanuts sits on the patio table.  A blue jay enters to sit on a tree branch just above the wall. The gentle sound of birds singing is heard with the music.  MATT watches from the forest.


(Music CUE #1."Overture" Track 1)

(Music CUE #2. "Friends/Person To 


Person" Track 2)



PETRA


(Lights up on patio and lake. 


PETRA comes out of the flower shop, 


sees the blue jay in the tree branch 


and clicks to it.)

Here you are, jay bird.


(PETRA places peanuts on the wall.  


During the song the jay takes the 


peanuts one
by one, flying off and


returning for another.) 


(SOUNDBOOTH:
fluttering wings)



PETRA


(sings)

Person to person, I've peanuts for you.

Person to person, you sing for me, too.



DARROK


(enters with ALICE, sings)

Now that goes to prove that you hear the jays talk.

I would not call it singing, it's quite a loud squawk.



PETRA


(sings to jay)

Person to person we meet at the wall

To share who we are when I answer your call.

Person to person, I come here for you,
For I know you know me, and you have a soul, too,



DARROK


(sings, teasing)

Like dogs who tuck tails when they've done something wrong

Or silicon people or cyborgs  --  headstrong!



ALICE


(sings)

Like challenged young students who're staking a claim,

But just need to learn a bit more 'bout life's game.



PETRA, ALICE & DARROK


(sing)

Person to person, we come here with you.

Person to person, you sing with us, too.

Now that goes to prove that we all have a soul.

We love one another. We learn from each other.

We learn and we make ourselves whole.


DARROK

Or so we hope.  There will be no learning if the population consultants won't listen to the UFFDA ambassadors.



ALICE

I suppose some will listen and some will not.



PETRA

At least they've got to be open to new ideas.  They know the ambassadors have come a long way to help.  What's  wrong, Dad?


(MATT walks by the wall SL)



PETRA (suspicious)

Hi MATT.  Were you looking for me?



MATT

I was just wondering . . . about ellls.  Are you busy today?



PETRA

Afraid so.  Mom and dad are hosting a population conference.  Some old friends are coming in from other planets, arriving today sometime.  I want to be here when they land.



MATT

I heard . . . something about that. . . just curious, I guess.  I'll see you later on campus.


(He exits to University)



PETRA

So long.  That's odd. MATT's never been that friendly before.  We don't agree on most things.  Dad?  What's the matter?



DARROK

Looks like we're in for some real trouble, Petra.  Someone has cut off the water supply to the conference center.



PETRA

I don't understand.  Why here?



DARROK

Some Guardians don't want the outers telling humans what to do.


(He turns to Alice.)

We need to face it, Alice.  This was sabotage.



PETRA

Lillan will burst her gills!  You mean war?


ALICE

Not yet.  But some people don't understand how little time is left to prevent disaster.



DARROK

The request for us to host this population conference came from eco-extremists on the Population Study Council, 

DARROK (cont.)

not from the Guardians.



ALICE

I'm not so sure.  Most people, even some Guardians, are desperate for a long-term solution, Darrok.  Now the water plague is spreading, very fast.  I believe the Guardians will listen.



PETRA

When will the UFFDA ambassadors get here?  Is Dannyborg coming?  Ramseed?  Geriton?



ALICE

Yes.  They're all coming, scheduled to arrive very soon.  The galactic federation will be well represented.



PETRA

If -- they will be allowed to make their alien noises.  Will they speak up, for a change?



ALICE

Of course.  They know it's urgent.  They are risking their health to make this trip all the way across Orion's Arm.  Their coming has got to stop this insanity.



PETRA

UFFDA has been on Earth for twenty years, Mom.   Lillan gets it. No one listens to UFFDA anymore.



ALICE

Yes they do. The fact that the Population Council requested UFFDA's help is real progress.  The council includes many concerned humans who know the history of the previous die-offs.  They're ready to listen to some real options.



DARROK

Unfortunately there is only one option--fewer people.



PETRA

That's not an option for human beings, Dad.  They will never agree to limit their population.



ALICE

Of course they’ll agree to reasonable limits, Petra.  They'll have to this time around.  The consequences are too dire.  We humans have matured as a species.  We can do this.



DARROK

Most of the outers -- UFFDA's peoples -- have found humane ways to keep their populations within sustainable limits.  At least they can show Earth that it's possible.



PETRA

Since when have humans been humane?



DARROK


(teasing)

Oh ho!  So now you tell me!  I have become family with two un-humane human monsters?  


(serious) 

I wish you didn't feel so cynical, Petra.


(DARROK and ALICE exit into the house.


KAYLL enters from the lake.)



KAYLL

Eehoa!  Darrok's got a point, Petra.



PETRA

Sometimes it's not easy having a varok for a father, Kayll.



KAYLL

I think it would be great.  He's so intuitive, talking to him is a little like schooling, if you know what I mean.



PETRA

I guess.  We dry-landers do a dry schooling, don't we? Like when we're talking and being real with each other.



KAYLL

Something like that, but talking is not really like schooling.  There's more to it.




PETRA

Like what?




KAYLL

Like . . . like . . . let's see.  Humans read body language.

 
(MATT enters from University)




PETRA

Like Matt over there.



(looks toward him)

I wonder what he really wants.  Matt, can I help you?




MATT

No. No.  It's okay, Petra.



(He hurries off.)






PETRA

He's up to something.  He sounded guilty 






KAYLL

And you sound like you're using human intuition.  I think you're right.  He didn't give me a good feeling, had a weird voice tone.






PETRA

Humans read a lot into voice tone.  They do that all the time.



KAYLL

They?  You keep forgetting you're human, Petra.



PETRA

I'd rather be anything but human, Kayll.  We're a failed species.  Human aggression is hard-wired.  Look what's happening.  Someone has shut off our water so this population conference will fail.  Dad thinks we're in for another war.  No one knows how to settle arguments or compromise any more.



KAYLL

All life has fight-or-flight instincts, but most of the time reasonable brains overrule the old survival triggers.



PETRA

Well ours don't.  Humans would rather fight than think.



KAYLL

C'mon Petra, cool it.  Like we ellls are all perfect?  One time, when we were swimming out in the lake, I forgot you didn't have gills and you almost drowned.



PETRA


(laughing)

I thought I could stay under water with you ellls, and now I keep forgetting that you dry out on land.



KAYLL

I'm always forgetting to put on a wet-sweater.



PETRA

Or you leave it on the beach and lose it.



KAYLL

Truce.  I'll keep dragging you to shore when you're drowning, and you can keep picking up my wet-sweaters.



PETRA

Deal, and I'll also try more schooling with you ellls.



KAYLL

Well, I don't know about that.



PETRA

I trust you, Kayll.



KAYLL

I know you do.  That's not what I meant.  Schooling is not natural for humans, if you see what I mean --



PETRA

It's still all about trust, Kayll.


(Music CUE #3. "Trust Is The Name


of Our Friendship" Track 3)



PETRA and KAYLL


(sings)

Trust is the name of our friendship.

We've been best friends all of our lives

Together there's no one can hurt us.

Through hard times our friendship survives.



KAYLL

Yeah, these are hard times, Petra, but you sound serious.  What's going on?



PETRA

My mom and dad think I'm too cynical.  I can't be the loving diplomat they want me to be.  I really believe UFFDA will not be able to do anything to help Earth.



KAYLL

You don't have to be a diplomat.  All the outers love you--even that pompous silicon bag, Geriton.



PETRA

Thanks, Kayll.


(sings)

Dear friend, you just turned a new page in my book.

You have written a chapter to rescue my day.



KAYLL


(sings)

Someone scribbled graffiti on your life filled with love.



PETRA


(sings)

I wish they would see things my way.



KAYLL


(sings)

They will, give them time. Let's just turn a new page.

Together we'll write a new book for this age,



PETRA and KAYLL


(sing)

A story of trust that will set the stage

For ellls and all humans to play.

Trust is the name of our friendship.

We've been best friends all of our lives.



PETRA


(sings)

Together there's no one can stop us



KAYLL

or blame us or hurt us or drop us,



PETRA


(sings)

or shame us, desert us, 

Top us or tame us,



KAYLL and PETRA


(sings)

Detain us, explain us, restrain us!!


(They move toward the lake.


ALICE and DARROK enter 


from the house.)



ALICE

Petra, the ambassadors are here.  Is Kayll with you?



PETRA

We're right here.



ALICE

Kayll, please let your school know.  Tell Lillan and Ellmar that the ambassadors have landed.  They're here with us.  The population consultants will be coming soon.


(KAYLL exits to lake.)



PETRA

He heard you, Mom. He's going to the lake to put out a sonic call.


(She runs to the patio and 


greets the ambassadors with hugs


as they enter the patio from 


the house.)

Dannyborg, I've missed you so much.



DANNYBORG

It's good to be back, little lady.  How are you?



PETRA

I'm okay, just ornery as ever.



DANNYBORG

Good to hear.  Don't let the turkey--how does it go?



DARROK

Don't let the turkeys get you down?



PETRA

No way.



DARROK

Welcome, Geriton.  It's good to see you.  



GERITON

Always a challenge, you human adolescents.



PETRA

Ramseed, you're budding out.  Congratulations.



RAMSEED

Do be hugging me gently so my children don't snapple off.  There now.  How is your deer friend, Petra?



PETRA

You mean Kayll?  Just fine.  Oh, you mean my deer. He's a buck, getting his first antlers.



ALICE

Here comes Lillan and Ellmar.


(LILLAN and ELLMAR enter from the lake


and all give hearty greetings.)



GERITON

Kudos to the ellls for representing UFFDA here so long.



LILLAN

Twenty years here, so I've come to see that humans are dangerous creatures.  I'm sorry to be so negative, but I wish you had not come.  We outers have done all we can for Earth.  I don't like what's happening here.  We should all leave before it's too late.



ELLMAR

Calm down, dear.  It's not that bad.  Dannyborg, Geriton, Ramseed.  Thank you for coming.  We believe that your visit will help turn things to a more healthy state here.  We're hoping some of our critics will listen to you instead of disrupting our efforts.



DANNYBORG

Of course, all we can do is share our experience.



PETRA

Here are the population consultants now.


(Four human CONSULTANTS enter 


from the direction of the 


university campus, are welcomed


and take seats around the 


patio table. The ambassadors


stand together by the house.)



ALICE 

Dear friends, UFFDA ambassadors and human population consultants: As governor of our galactic federation, UFFDA, I welcome you.  As we celebrate our twentieth year on Earth, we are honored by your invitation to host this conference. First I'd like to introduce our ambassadors to Earth: 
(to the outers in turn)

Darrok, the varok of my family represents Varok.  Ramseed is a carrodactyl radiculose from the planet Radicle.  Dannyborg represents the cyborgs of Orion's Arm.  Geriton, a silicon-based germanium eater from Marndock.  Lillan, representative of Ellason, and her mate Ellmar, our historian, are long-time residents of Earth.  We all thank you for helping us celebrate UFFDA's twentieth year by exploring with us the possible options for stabilizing the human population.



GERITON

One reminder for those humans who have not yet interacted with UFFDA.  The ambassadors here today represent the five known inhabited planets on Orion's Arm of the Milky Way Galaxy.  The acronym UFFDA (U.F.F.D.A.) stands for the United Free Federation of De-militarized Autonomies, 

not the "United Freely Federated De-munitioned Aliens," as Ambassador Ramseed has indicated.



RAMSEED

I'm so apologizing.  I know my English needs workaling.



GERITON

May I remind you all that the human philosopher Socrates suggested we do continuous battle with ourselves -- that we must question our most fundamental prejudices lest we remain shallow beings.



HUMAN CONSULTANT 1

Another reminder.  Two of us consultants are doubtful that alien life styles are relevant to human problems.



HUMAN CONSULTANT 2

Duly noted, and I remind you that there are no aliens present.  They are outers -- persons of distinction -- UFFDA ambassadors who have traveled great distances to help us avert disaster.  They are here as expert advisors to those of us capable of listening to their experiences in stabilizing their populations.



GERITON

Yes yes, of course.  I quote Socrates -- "...the unexamined life is not worth living."  Music, please.


(He conducts.)



(Music CUE #4 "We're Here To Celebrate" Track 4)


AMBASSADORS, ALICE, ELLMAR


(sing) 

We're here to celebrate, twenty years with Earth.

UFFDA is proud to share  your peaceful way.

Your history has seen too much pain.

No more will villains take all the gain.

We celebrate your  Friends, every one,

All precious life you honor and sustain.

We're here to celebrate stewards of Earth,


AMBASSADORS (Cont.)

Humans who speak with love, Humans who care.

We're UFFDA, true to all peaceful souls,

Respecting skin, scales, feathers and hair.

Though we be diff'rent  As they come,

We sing together  UFFDA's rousing song.

UFFDA forever, UFFDA whoever,

Come howsoever to stand free.

UFFDA wherever, come join whenever,

We'll live together in harmony. UFFDA --

(Music 5 interrupts)


(Add lights up on woods.)


(Music CUE 5. "March of the 


Guardians" Track 5)


(GUARDIANS cross down past the 


patio wall,
singing, carrying 


signs reading:"Aliens go home," 


"Don't regulate families," 


"Support our children, 


"More humans make a stronger Earth," 



GUARDIANS, MATT, and BART


(sing)

We are the Guardians, champions of all that's right,

We know the truth for all who care

We save the truth for all to share

March we together.  Fight for the right word.

Join us in battle if you care. Join us in battle if you dare.

Humans were made by special creation.

Our teachings enjoin our procreation

Preserve our right to control all life.

Reserve our might to wield Truth's knife.

We are the Guardians, champions of all that's right.

We know the Truth for all who care. 

We save the Truth for all to share.


(They exit as the song ends.


MATT, SKIP and BART remain.)


(NO BLACKOUT)


(END of SCENE 1)



ACT I



Scene 2

SETTING:

On the patio, a moment later.

AT RISE:

The demonstrators, GUARDIANS 


march off.  CONSULTANTS, 


AMBASSADORS, ALICE, ELLMAR watch 

them go, stunned. MATT and BART



stand aside and listen. PETRA 

stays near the woods, disgusted.



ALICE

Thank you, consultants.  We'll begin our meetings tomorrow.  Perhaps you would like to discuss concerns with the Guardians that just passed by.


(CONSULTANTS, agitated, exit 


past the wall not following 


the protesters.)



ELLMAR

Governor Alice, shouldn't we worry about those Guardians?



ALICE

The demonstrators?  No, not really, Ellmar.  They have a right to their beliefs.  Doesn't the word Guardian imply stewardship?



ELLMAR

I'm not sure it does.



LILLAN

I'm sure it doesn't.



ALICE

So, Ambassadors, how do we present our primary concerns?



GERITON

It's difficult to tell a starving person he can't have more sons to support his old age.



RAMSEED

It's being less difficult to be telling the wife, I think.



LILLAN (laughing)

Oh, Ramseed, really!



ALICE

There will be dissenters, Geriton, but surely the recognition of suffering will drive the solution now.



DARROK

Always the optimist, Alice.



LILLAN

Yes, indeed.  And I wish you'd be a little more realistic, Alice.  I see real trouble coming.



ELLMAR

The problem is -- suffering humans must eat before they can find a consensus.



LILLAN

Anyone must find life worth living before they can think clearly.



DARROK

I'm sure humans can be realists if it makes a profit.



GERITON

You give them too much credit, Darrok.  There's no problem that can't be solved by lowering one's standards.



DARROK

You mean there's no human problem that can't be solved by lowering the population.



ELLMAR

Seriously, hunger is also a problem of food distribution.



LILLAN

Right now, however, clean water is the urgent problem.



DANNYBORG

There are too many unwanted human children born every year.  Shouldn't we address that?



ALICE

Yes, that's more to the point.  We're not trying to re-engineer human society.



RAMSEED

Of course.  There's happily a solution there.  Those that object to preventing births should be raising those born.



LILLAN

That will never happen.  Humans are not a schooling species.  They're tribal, pack animals.



ELLMAR

It's not practical, Ramseed, old buddy.  Humans can’t make blossoms and have children, as you do.



RAMSEED

We don't blossom, Ellmar.  Our children dropple off and sprout wherever they land.



ELLMAR

What do you do if too many sprout?



GERITON

Unfortunately, Ramseed's people, the Radiculi verbalis carodactylis, don’t have that problem.



Ellmar

Too delicious?



RAMSEED

I’m being afraid so.  Luckfully, our sproutlings become quite bitter when awareness nerves begin to branch out.



GERITON

You're off topic, ambassadors.  We need to concentrate on how to approach the human problem. The issues are two-fold -- estimating a sustainable human population number and maintaining that number with economically functional age distributions. 




ALICE

Yes, thank you, Geriton.  Agreed.  Enough for now, dear friends. If there is no more business, I'll close this session so we can focus a little better later.


(AMBASSADORS, ALICE and ELLMAR exit.  


PETRA enters from the forest,


KAYLL enters from the lake.


They approach MATT and BART.)



MATT

I can't believe it.  They ignored us.  Even the consultants totally ignored us.



PETRA

What did you expect?  You were hoping for a riot, weren't you?



BART

Nah.



PETRA

Yes you were.  That's why you Guardians disrupted the reception.



MATT

We need to be heard, Petra.



PETRA

You also need to listen.  The outers are trying to help.



KAYLL

I think Petra means you're missing the point.  It's simple nonlinear arithmetic.  Nothing can grow forever.



PETRA

Take a look at a test tube of bacteria after a month, and see what's left -- a few degraded mutants fighting over their wastes.  That's what we're doing to Earth.



MATT

Humans are not bacteria.  We have a natural right --



KAYLL

That's what we ellls used to think before we clogged up Ellason's oceans.



PETRA

You have a right to have no responsibility for the future, Matt?



MATT

In the past government-imposed restrictions on family size have been too hurtful.



PETRA

And starvation, water wars, forests gone, toxic sewage-filled lakes and genocide are not hurtful?  Now we've got the water plague to worry about.



MATT

No one will put up with government limits on family.



PETRA

Hypocrite.  You so-called Guardians are always trying to tell people how to do their personal life.



MATT

That's different.



PETRA

Oh really?  What harm does my private life cause you?



BART

Your father's not human. There ought to be a law against mixing it up like that.



PETRA

You’re some kind of throw-back, Bart.  Darrok is better than human.  He's a varok.



KAYLL

You don't mean that, Petra.



PETRA

Darrok is family, not my biological father.  There's a big difference.



MATT

You mean he adopted you?



PETRA

Milky Way law says the word family means commitment and economic support.  It makes for stable societies, especially when we include dependent persons and non-verbal animals -- like you, Bart.  Real families are much more than breeding factories.



BART

So how many deer in your family, Petra?  How many hybrid freaks?  You still trying to tame that little buck?  Your jay birds mess all over your patio wall.  Phew!



PETRA

Matt, I'm serious.  Why do you Guardians think the more humans the better?



KAYLL

That's not the point, Petra.



MATT

You're too close to the aliens, Petra.  You're ignoring the obvious.  You're ignoring what we humans were meant to be.


(Music CUE #6 “Guardians' Song” Track 6)


(STEWART enters.)



BART and MATT

(sing)

Stewards, masters, lords of Earth,

All that matters is our worth.

Human beings, special souls,

Unique in our righteous goals.

Other life is ours to use,

As we need it, as we choose.

Animals, outers--are all the same--

Lesser beasts for us to tame.


(BART sings in PETRA'S face.)

Stewards, masters, lords of Earth,

All that matters is our worth.

Human beings, special souls,

Unique in our righteous goals.


(BART grabs PETRA.) 


(Music CUE #7. "Guardians' Song


Warning" Track 7)



STEWART

Get away from Petra, Bart.  Let her go.  Now!



PETRA 


(pushing BART away)

That song is a genocide marching song, Matt, a relic of the fifth die-off.



KAYLL


(looking at STEWART)

Thanks for helping stop the argument.  I'm Kayll.



PETRA(still upset)

This is Stewart Adams, Kayll.  He’s in my complexity class. 



STEWART

I've been wanting to meet you, Kayll.



KAYLL

Let's go for a swim, Petra.  I've found a nice bunch of water lettuce. Your mom may want to offer the consultants a snack during their meeting.



BART

We're not done here yet, Petra.  You don't understand what the aliens are trying to do -- weaken the human race so they can take over.



PETRA

That's nonsense -- ancient science fiction.  Read your history, Bart.  We barely made it though the six die-offs of the last thousand years.  We're lemmings going over the cliff.



KAYLL

Leave it alone, Petra.  Let' go.



BART

She likes animals and alien freaks better than people.



STEWART

No she doesn't.



PETRA

Right again, Barthead, but listen carefully.  Animals are persons, and there are no such things as aliens --  anywhere, so apologize to Kayll.  Now.



MATT

We get that, Petra.  UFFDA's ambassadors would prefer to be called outers, not aliens.  Right?



BART

I like animals.  They're delicious.



PETRA

How can you even think it?  You and your guns should be locked out of the forest.



STEWART

Stem cell meat is perfectly good.  Surely you don't kill innocent deer, just to eat?



MATT

The hunt is perfectly legal, Petra, more natural.  Real meat tastes a lot better than stem cell tripe.



STEWART

Deer don't have natural lives.  Humans have cut down most of the forests.



MATT

Can you imagine what the sauropod dinosaur herds must have done to the forests?  That was natural.



PETRA

That was nothing compared to what human herds have done.



BART

You're one of those crazy enviro nuts, Petra  --  a human hater!



MATT

Easy, Bart.  She doesn't understand what's happening.



PETRA

Oh?



MATT

I expect we won't need to deal with UFFDA much longer.



STEWART

What do you mean?  UFFDA's ambassadors are here to meet with the consultants from the Population Study Council.



BART

You mean the Population Control Council?



PETRA

No way.  The UFFDA ambassadors are not into control.  They won't be able to change a thing.  It's hopeless.



MATT

Not everyone on the council wants the aliens here.



BART

We want UFFDA gone.  Period.



MATT

We're Guardians, not irrational xenophobes.  I wish you'd try to understand us.


(Music CUE #8 "We're Worried"


Track 8.)



MATT


(Sings to PETRA)

We're worried about our future.

Go talk to your alien friends.

You spend all your time with cyborg and elll,



MATT (Cont.)

Or in the woods where the deer and jay dwell.

You could stop all the trouble that UFFDA intendS.




BART


(sings)

We won't be told by aliens

How to run our affairs down here.



BART (Cont.)

Tell all your friends to go away,

Or we'll give them something to fear.



BART and MATT

We're worried about our future.

Those aliens can't be our friends.



STEWART


(sings, aside)

How can she hate all that she is?

Have we humans gone so wrong?

She can’t deny the good that we’ve done.

But her negative feelings are strong.


(Unseen, DANNYBORG and LILLAN 


enter with ALICE and DARROK.  


GERITON and RAMSEED 


follow from the house)



MATT and BART


(sing, noticing the others


 listening in)

We're worried about the future

We don't call outers friend.


(MATT to PETRA)

You know them better than anyone else.

What do you recommend?


(MATT and BART exit to the woods.)



PETRA

Try listening to someone beside yourselves.  That's what I recommend.



KAYLL

Let's go find that water lettuce, Petra.  Come to the lake with us, Stewart.



STEWART

Thanks.  I'd like to help.



PETRA

Great.  You'll love schooling with us, Stewart.



KAYLL

Will you listen to me, Petra?  You and I don't do schooling.  We're going swimming to gather lettuce, just us three, no schooling.


(KAYLL, STEWART and PETRA 


exit to the lake.)



DANNYBORG

Did you hear that?  Petra needs help.



GERITON

I quite agree.  She has no human friends, and she's going to lose Kayll if she doesn't tune in to his elllonian nature.



LILLAN

You got that right.



ALICE

They'll figure out their differences.  Please don't exaggerate.  Petra is all right.



LILLAN

No she's not, Alice.  She's hurting.



GERITON

With your kind permission, Alice, I believe we can find a way to show Petra how to develop her human sociability skills.



RAMSEED

Great stardust!  Human socializing problems?  That's much too beyond our understanding of humans!



DARROK


(laughs)

I love it.  Computerized sociotherapy from outer space.



GERITON


(gesturing to DANNYBORG)

Never fear.  A cyborg brain is near.



DANNYBORG

I'm not sure I can be of much help, Alice.  My circuits operate on logic.


GERITON

On the contrary, Dannyborg, I believe your circuits are just what we need.



ALICE

Please don’t take time with our family problems, friends.



LILLAN

Someone should, Alice.



DANNYBORG

I agree with Ramseed.  Petra's got a difficult many-body problem to solve here.



DARROK

Don't be ridiculous, Dannyborg.  Petra will grow out of her idealism.  It’s the human race that has too many bodies.



GERITON

True, but it's obvious what they need to do about that, so we might as well do something useful and help Petra.  How old is she now, Alice?



ALICE

Just nineteen -- but really, Petra doesn't want . . . doesn't need your kind efforts.



LILLAN

At least not our computer efforts.  she and I agree that humans need an attitude adjustment.  I'll see what I can do.  We've been close, but I feel her pulling away from me -- from our dry schooling.



DARROK

Surely you're kidding, Geriton.  This is far too complex a problem for you to model.



DANNYBORG

No no no.  I can do thousands of parameters.



DARROK

So many parameters would be meaningless.  You could describe New York by listing the height of every building. That wouldn't tell you anything about the city.



ALICE

Ambassadors, please, don't fuss yourselves about Petra. You need to concentrate on the population problem. What has been tried? --



GERITON

I think . . . Petra gets along fine with animals and us outers.  It’s the human animal that Petra doesn’t like.



DARROK

So where are you going to find so many relevant questions for the computer model, my dear Geriton?



DANNYBORG

We'll find them, Darrok.  Petra isn't thinking, just reacting.


(RAMSEED, DANNYBORG and GERITON 


exit, busily talking together.)



ALICE

Darrok, what have I done?  Petra will hate all this attention.



LILLAN

That I can agree with.



(BLACKOUT)



(END OF SCENE 2)


(Music CUE # 9. "We're Worried

Reprise" Scene change. Track 9)



ACT I



Scene 3

SETTING:

Near the lake

AT RISE

PETRA, STEWART and KAYLL come 


out of the lake, wet and 


bedraggled.


(Lights on lake area.)



PETRA

I can't believe they did this.  First they damage our water pipes, and then they dredge the lake?  



KAYLL

They destroyed all the good water lettuce gardens.



STEWART

This was a focused attack.  I suspect it was done to harass you ellls, Kayll.



KAYLL

Ellmar said he was injured trying to stop them.



PETRA

What?



KAYLL

He's all right, Petra.  His right fin was torn, so he'll have a limp on dry ground, but he's ok in the water.



PETRA

I think we know who did this.  I'm going for help.  It's too much, Kayll.  You ellls have never made any trouble here.



STEWART

I agree.  This has got to stop.  Hang on for a while, Petra.  I'll stir up things online and see if I can get the university involved.  They'll call the authorities.



PETRA

All right, Stewart.  Tell me how to help.  I'm too angry to think straight right now.


(STEWART exits toward the university.)



KAYLL

I'll bet it was Bart and his kind messed up the lake.  That other one --  Matt -- he would know better.  Hi, Danny.


(DANNYBORG enters from the house.)



DANNYBORG

Sorry about the lake, Kayll.  Let's find the Guardians you know and talk to them.



PETRA

It's hopeless, Dannyborg.  Humans are stuck.  My jay bird has more sense, and more soul.  You outers are better friends than any human I know.



DANNYBORG

There it is.  That's part of the problem, Petra.  It's time you did more listening.  Give your human acquaintances a chance, a little respect.



KAYLL (to DANNYBORG)

So what's a soul?  Do you believe that Petra's friend, the jay bird, has a soul?



DANNYBORG

Of course.  He's his own person.  Is that what you mean?



KAYLL

I don’t know what I mean. Soul is one of those words that mean different things to different species.  Like when we're schooling -- it's like one big soul, one big consciousness, one big memory.



DANNYBORG

Interesting analogy.  I'm half biology, half electronics.  Does that mean I have half a soul?



PETRA

I know you have a soul.  You're a cyborg, not a robot.



DANNYBORG

Ah, but did you know you can shut me off, like a robot?  

DANNYBORG (Cont.)

Here.  Flip my switch.  Just for a moment.



PETRA


(She hesitates.)

I can't, Danny.  I'm afraid you'll . . . evaporate or something.  Switches can break.  Then where would you be?


(GERITON, RAMSEED, LILLAN 


and ELLMAR, his foot bandaged, 


enter and listen.)



PETRA

Ellmar, are you all right?


(He nods, thanks her.)



DANNYBORG

You mean I won't exist if you shut me off?  If I can't do, I have no being?



PETRA

Of course not.  You're still you when you're off.  I'm still me when I'm asleep.



KAYLL

But I'm no longer me when I'm schooling.  I'm more than me.



PETRA

But you're still you, Kayll.  You're always you.



KAYLL

Petra, you’re not listening again.



LILLAN

We'd like you to not forget that we're a schooling species, Petra.



ELLMAR

Kayll means he's one with the school.



DANNYBORG

Some say it's what you do that's important. It's not who you are.  Maybe it's what you add to the school.  Right, Ellmar?



ELLMAR

Not really.  It's more like how you school that's more important.



GERITON

So what are you adding to your human school, Petra?



PETRA

We humans don't school, Geriton.  Isn't that the point?


(STEWART enters from university.)



RAMSEED

What?  What?  Your who is your do?  Who is saying that? Most plants can't do muchly except sitting on their roots.  Are my children nothings then, while rooted? 



STEWART

Of course not, Ms., uh Mr. Ramseed.



DANNYBORG

Petra?



PETRA

How am I supposed to know?



DANNYBORG

So how do you feel about it?



PETRA

I feel . . . it's not what you do so much as who you are.



DANNYBORG

Nice -- though doing who you are requires knowing who you are, right?  Now, back to soul.  What do you believe?



PETRA

I believe that decent humans and outers and animals, have awareness . . . and conscience . . . and that's what having a soul means.



DANNYBORG

Like your friend the deer?  And the jay?  But not indecent humans.  You're being judgmental, Petra, and it's got to stop.



LILLAN

Does it?  Humans could do more self-criticism, seems to me.



GERITON

Dannyborg means you've forgotten to respect humans for the venerable enigmas you all are.  You're in a dangerous, destructive orbit.



PETRA


(Stunned, she turns away.)



ELLMAR

Let's back up.  Soul is a concept we cannot prove, right?   



GERITON

It's outside measurement and experiment -- more than neurons alone can explain or predict.



RAMSEED

Our neuro-nodules have as many connectiones as your electro-magnetico in-out complex-a-ma-bobbles.



STEWART

But there's a lot more to brains than connections, right?



RAMSEED

You are more than your parts are explainable.



LILLAN

That's what we've been trying to tell you about Kayll.



PETRA


(still angry, upset)

That's emergence.  We've studied it in complexity class.



KAYLL

So have I, in the school.



ELLMAR

Schooling is unpredictable.  It produces an emergent experience, like many complex systems.



STEWART

Really?  I would love to know how you learn abstract ideas when schooling.



KAYLL

It's partly sonics, with lots of different hexline inputs.



GERITON

So you enjoy abstract ideas, Stewart?



STEWART

Hard to test, impossible to predict.  I love it.


(Music CUE #10 "Emergence" Track 10)



DANNYBORG, LILLAN and KAYLL


(sing)

Emergence, convergence, The whole is much more than the parts

Emergence, concurrence. Ideals grow within our hearts.

Our neurons fire, our cortex curls,

And out comes thought that changes worlds.

Our neurons fire, our cortex curls,

And out comes thought that changes worlds.



geriton, ELLMAR and STEWART


(sing)

Emergence, divergence, parts can not explain the whole.

Emergence, resurgence like life and love and soul.

We read our books, write thoughts defined

And up we grow in heart and mind.

We read our books, write thoughts defined

And up we grow in heart and mind.


(BART enters from the woods, 


Hides, and listens.)



DANNYBORG

(sings, trying to involve PETRA)

Emergence, disturbance, means more than parts alone.

Most things are not linear.  We know it in our bones, our bones.



RAMSEED


(sings)
When agents free connect each dot,

Predictable they are not.



DANNYBORG

(sings)
Though agents free define each slot,

Predictable they are not.



KAYLL,STEWART,RAMSEED,DANNYBORG



GERITON, LILLAN and ELLMAR


(sing)

Too bad, but emergence makes us who we are, who we are.

Emergence gives us personhood, so we follow our own star,

So we follow our own star.



STEWART

Emergence includes phenomena like personality, species and weather, concepts like mind.



KAYLL

Like what we ellls learn when we're schooling.



STEWART

Like a hologram while schooling, right?  A whole that is more than parts can explain, like a culture--



GERITON

But not racing bicycles.  They're just complicated.  They don't evolve.



KAYLL

You got it.


(KAYLL and STEWART wander 


upstage, busy talking.)



DANNYBORG

Go ahead, Petra.  You've shut yourself off, now shut me off.  I won't evaporate, and you won't evaporate if you change your mind about humans.  My switch is predictable and fixable, not like your attitude.



BART

I've got it!


(BART rushes out and hits


the switch so hard it shatters.


He runs off.  LILLAN runs after him.)



LILLAN

Stop, you monster.  Stop!


(DANNYBORG sags and freezes.
 


STEWART starts after BART, 


then comes back


and tries to fix the switch.)



RAMSEED

Oh dear, oh dear.  Life is too precious for such risking.  Turn him back on, Stewart.  Hurry.  Hurry.



STEWART

Bart has broken the connection.



PETRA

Help, Ramseed.  We can't get Dannyborg back on.



LILLAN


(entering)

I knew it.  They hate us.  We've got to get off Earth.



RAMSEED


(fumbling clumsily with the switch)

Oh no.  No no.  Oh dear.  Oh my poor Dannyborg.  Help. Help!  Geriton!!



(BLACKOUT)



(END ACT I)





ACT II



Scene 1

SETTING:

Near the lake. PETRA, ELLMAR, 

LILLAN, RAMSEED, KAYLL and 


STEWART after Bart's attack on 

DANNYBORG.

AT RISE:

Moments later. STEWART is 


AND GERITON are working on 


DANNYBORG.


(Lights on patio and lake.)



STEWART


(Rigging something to the switch.)

Wait a minute.  Here we go.


(He fusses with the switch,
finds another 

button to push, and DANNYBORG comes alive, 
but is partially disabled.)



DANNYBORG

There.  Thanks, Stewart, Petra.  I'm not quite all there, but I'll survive on backup until Geriton can solder in a new switch.



PETRA

Oh, Dannyborg.  Thank goodness you're all right.  I thought I'd lost you.



DANNYBORG

People have many switches, Petra -- ripe, biological, complex switches -- and none of them are perfect.  Some switches can't be fixed.



LILLAN

Like some humans I know.



RAMSEED

I be going now to be getting Darrok to be getting the authorities.  This be attempting murder!


(He goes in the house.)



LILLAN

He could have murdered us, too.  The lake is a mess.  Our hexlines nearly got all clogged up.



PETRA

I won't forget what Bart has done to you and to the lake.



DANNYBORG

Then my Petra switch will probably stay off.



PETRA

Dannyborg, please --



DANNYBORG

Metal switches or organic switches -- we’re all made of stuff -- wonderful stuff that is so complex that anything we do can get amplified.



LILLAN

He's right, Petra.  We don't want to kick off more hate.



ELLMAR

We've kicked off some good waves, Lillan.  They give our lives meaning, though we can't see where they come on shore.


(RAMSEED returns from the house.)



STEWART

We never know when one small act may have big results.



RAMSEED

That's verily scary.



DANNYBORG

Right.  



GERITON

And very unpredictable, just another reason why it takes faith in whatever to let go of definitions, to let go of details and predictable effects -- 



DANNYBORFG

To let go of anger, Petra.



LILLAN

Stop picking on her, Dannyborg.  She has a right to be angry with what's going on.  It scares me to stay here on Earth any longer.



ELLMAR

Details drive us ellls crazy.  We could lose sight of the forests and the seas.



STEWART

Or the forest for the trees.  Right, Kayll?



KAYLL

Right.  Ellls don't do details.



RAMSEED

Which just is proving that super-faith in each other -- in whatever works-- makes unpredictable not so worrying.  All will come right, Petra.  Come now, let me try a little song for healing you.  Such hate you are feeling will be damaging you.


(Music CUE #11 "Robot Song"


Track 11)



RAMSEED


(sings)

There's an age-old story we outers tell,

     Don't drippity, slop-a-dee, munch, crunch, or yell,

'Bout an old robot who yearned for a soul,

     Oh drippity, slop-a-dee, zing. catch a mole.



GERITON


(sings)
It rained very nicely. The robot was glad.

     Oh drippity, slop-a-dee, munch, crunch.  T'was sad.

He did not grow roots as plant cuttings do,

Instead he turned orange with rust through and through.



PETRA


(sings, reluctantly)

     Oh drippity, slop-a-dee, zing, Dong, skee-doo.



DANNYBORG


(sings)

 Along came his friends, some green ellls from the sea.

     Oh drippity, slop-a-dee, munch, crunch.  Thanks be.

"Do plants have a soul?  We think not," said the ellls.

"What you need is a heart made of live beating cells."



ELLMAR


(sings)

     Oh drippity, slop-a-dee, zing, dong the bells.



LILLAN


(sings)

And then came a varok, a wise one indeed,



ellmar


(sings)

     Oh drippity, slop-a-dee, munch, crunch a weed.



LILLAN


(sings)

Who pulled up the robot and checkled all his wires,

Cleaned off all the rust and kicked his three tires.



STEWART


(Sings)

Oh drippity, slop-a-dee, zing, Dong. sing choirs!



RAMSEED


(Sings)

"Goody," said the varok, "There's no problem here.



DANNYBORG


(Sings)

Drippity, slop-a-dee, munch, crunch, my dear.



GERITON


(Sings)

"You've connections galore, as many as ours,

"Enough for a soul, more than all living flowers.

"Besides you'll not wear out, as living cells do.



ELLMAR


(sings)

"Just keep your wires oiled.  avoid contact glue.



ALL


(sing)

"Your soul is intact.  No worries, my dear.

"No drippity slopping, so be of good cheer."



PETRA


(laughing)

I love that old song.  Thank you, Ramseed.  I feel much better, but I can't promise to forget what Bart has done.



DANNYBORG

We'll be going with Darrok now to file a complaint against Bart.  Your job is to talk to Matt, Petra, get to know him better.  I've done what I can for you.


(DANNYBORG, LILLAN, ELLMAR


 and RAMSEED exit.)

You're very quiet, Kayll.



KAYLL

I haven't recovered from these attacks, and I don't know how to . . . be your friend any more . . . to think philosophy like you do.



PETRA

You should go to university, Kayll.  You could take Philosophy with me this semester.



STEWART

I don't think it would work, Petra.



PETRA

Oh, yes, Of course, your feet!  I'll make you some really soft padded sandals.



KAYLL

No. I'm sorry, Petra.



PETRA

If you'd show up at university it might help make you outers more acceptable to those closed-minded--  



KAYLL

No!  We'll have to find another way.


(Music CUE 12. "Person To Person"/


"UFFDA Forever" SC reprise Track 12)

(ELLMAR comes in and does 


swimming gestures and eye 


contact with KAYLL, then 


ELLMAR and LILLAN
go off to the lake.)


PETRA stares at them, puzzled.)



KAYLL

I can't go with you to the university.  I've got to get to water now.  



STEWART

I don't understand what went on between you and Ellmar, Kayll, but I think your school needs you.



KAYLL

That's right.  It's round-up time.



STEWART

Sometimes we hunt, like when there are too many deer to survive the winter.



PETRA

You kill deer, Stu?



STEWART

My mom makes a great venison stew.



KAYLL

I'd like to try that sometime.  Maybe you would come to the lake for dinner some day?



STEWART

I'm not sure I could do that. You ellls eat raw fish, swallow them whole. Right?



KAYLL

We make sure our prey doesn’t suffer.


PETRA

Prey?  Your prey?



KAYLL

What did you think we ellls eat?  Stolen eggs and pond weeds?



PETRA

You and Kayll are making me sick!



KAYLL

I'll . . . I'll see you later.


(He runs for the lake.)



PETRA

Kayll?  Kayll!  Don't be so strange.



STEWART

I don't understand it, but Kayll is just being an elll, Petra.  Ellls are ellls, as wolves are wolves.  Wolves look like dogs, have almost the same genes, but they can't read humans, as dogs do.  They haven't had thousands of years with humans, so they're wild.  They can't be pets, and ellls can't be human philosophers.



PETRA

What?


following KAYLL, shuddering)

Kayll?  First Dannyborg, and now you.  What's happened to you?



(BLACKOUT)



(END OF SCENE 1)


(Music 12 continues for scene change.)



ACT II



Scene 2

SETTING: 

The next day at dusk. The patio of UFFDA'S Conference Center at Alice's Flowere Shoppe.

AT RISE:

ALICE, ELLMAR and AMBASSADORS are busy with  human CONSULTANTS after the first meeting. 



(Lights on patio, lake 



and woods.)


(End Music 12)



HUMAN CONSULTANT 2

It's so good of you, Governor, to stay with us through this first meeting.  I know you wanted to go to your daughter.



ALICE

I just talked to her.  She will be fine.  Isn't this just what we were talking about?  When our families are involved they get the very highest priority.



HUMAN CONSULTANT 2

I see that the ellls have similar family values.



ALICE

You'll soon think of all the outers as friends, I'm sure.



HUMAN CONSULTANT 1

Friends?  With an electronic dinosaur?  I don't think so.



RAMSEED

eh?  you are thinkaling wrongly.  He's a gentle person.



DARROK

No worries.  I believe Dannyborg was engineered with 3.63 percent T. rex DNA for survival purposes, but he can be a lovely fellow at times.  Communicates in English at a 

comfortably slow pace.



HUMAN CONSULTANT 2

Could we ask the . . . uh . . . flying carrot --

Ambassador Ramseed?  We would like for him . . . uh . . . her?



RAMSEED

It, really.  I'm a he rightly now.



HUMAN CONSULTANT 2

Could . . . he give a talk to the Great Lakes Botanical Society while . . . it's here?



RAMSEED

Pleased to be asking me yourself.



ALICE

I'm sure Ramseed would be glad to give you a talk, but do ask the Ambassador yourself.  English is difficult for her, so speak slowly, won't you?



HUMAN CONSULTANT 1

I am interested in silicon chemistry.  Chips running beyond quantum limits can be unpredictable.  Would Ambassador Geriton be offended if I ask . . . him? . .  some questions?



ALICE

He would be delighted.  So what do you think about the meeting?  Did we make any progress toward deciding how to keep the human population at a sustainable level.



DARROK

I doubt there is such a level -- given human consumptive talents.



GERITON

Too true.  You now need three Earths to sustain the human population slightly above starvation.



LILLAN

Darrok and Geriton -- your pessimism is going to put us in more danger.



HUMAN CONSULTANT 2

I agree that the current level is endangering too many.  The water plague has come across the Atlantic.  All travel now requires viral masks.



HUMAN CONSULTANT 1

Do not exaggerate the problem.  We can supply stem cell meat for ten billion people.



LILLAN (nervous)

I quite agree.  We . . . aliens are really quite reasonable.



HUMAN CONSULTANT 2

I still don't understand where we're supposed to find enough clean water for so many?  Desalinization takes energy we no longer can afford.  Fossil fuels are in very short supply.



HUMAN CONSULTANT 1

Conserving ancient water is a difficult problem.



HUMAN CONSULTANT 2

Conservation is not enough when the population is so large.



ALICE

I believe the alternatives are clear.  



GERITON

Until there are fewer people on Earth, you are playing a deadly game of resource juggling, my friends.



DARROK

Earth could grow more tobacco and give away cigarettes. Then replacement-only would look like a good choice.



ALICE

Darrok, please.



HUMAN CONSULTANT 2

We can't sit back and let the current disasters bring human numbers down.  Nature's answers are too harsh.



LILLAN

They don't have to be . . .  with reasonable precautions.



HUMAN CONSULTANT 1

Though replacement certificates can be freely traded, even marketed, that gives the advantage to the wealthy.  

HUMAN CONSULTANT 1 (cont.)

They can afford to buy all the rights to children they want.



LILLAN

I'm afraid you're right.  That was the Varokian experience.



ALICE

Until differences in income were limited to a 15% spread.



HUMAN CONSULTANT 2

I see no acceptable alternative to consensus.  It will come when women enjoy equal rights throughout the world.  Until then . . . enforcement is not an option.



ALICE

I think we can all agree to that.  Here, the first attempts to keep the human population at a sustainable level failed.  



LILLAN

I've studied Earth's history.  In the twentieth century the one-child policy was abused, enforced cruelly.  And the infanticide of 2380 would never be acceptable to thirty-first century society.  We don't mean to cause trouble.



GERITON

You realize that running off to other habitable planets is not an option.  Time and energy requirements are prohibitive, and long-term space travel can do physiological damage, even to us silicon systems.



DARROK

What he means is that no one wants humans filling up other peoples’ planets.



ELLMAR

Or – you humans don’t want us to take over because you want to take over our planets.



ALICE

You two are not being helpful, or realistic.



HUMAN CONSULTANT 2

Surely we can agree that to force the birth of unwanted children is an evil and an unacceptable burden to society?



HUMAN CONSULTANT 1

I don't agree to that.  Every child is a blessing to someone.  Some of us believe that there are still higher powers at work in the universe.



ALICE

I quite agree.  In some parts of the world humans have already found inspiration for sustainable self-limitation.



HUMAN CNSULTANT 1

That's not what I meant.  You could never enforce replacement only.



DANNYBORG

You don't need enforcement when all agree--



HUMAN CONSULTANT 1

Of course, you would need enforcement.  That's the problem.


(Music CUE 13 "Stars Come Close." Track 14


The consultants talk among themselves


as do the members of UFFDA.)



ALICE

Perhaps, my friends, you are not giving Homo sapiens enough credit.



RAMSEED

Dear Alice, is Petra well now?  Someone said she is hurting about Kayll.



DARROK

I suspect she idealized KAYLL, thought he was more human than he is.



GERITON

It's a simple case of misplaced Jungian individuation, if you'd care to ask me.



LILLAN

Not now, Geriton, please.



ALICE

I'll be sure to look it up, Geriton, and let you know.  I think they need some time to work out their differences, that's all.



DARROK

Petra also needs some time alone.  I suspect she has to redefine Kayll as an elll.



LILLAN

I think some of these consultants belong to the group that injured Dannyborg.



DANNYBORG

These humans should know I've lost some higher functions.  They act as if I'm some kind of predator.



DARROK

You'll self-repair, Dannyborg.  Just reassure the humans that your T. rex DNA also came from 6.2 percent scavenger tendencies.



GERITON

We must do something about the attacks on the conference center and the lake.



LILLAN

No, Geriton.  We've already stirred up too much trouble.  Humans are more dangerous than you realize.



ALICE

We can't do anything now.  Settle down, Geriton.  Dannyborg is healing.  I will have no intergalactic war on my watch.


(The CONSULTANTS approach ALICE.)



HUMAN CONSULTANT 2

It's been a great beginning, Governor Alice.  We look forward to the meeting tomorrow.  We have done some listening and come to understand where our differences lie.  And we have seen how much we share a concern for our children.


(HUMANS and AMBASSADORS 


move toward the house, the humans


converging on Alice and DARROK.)


(Music CUE #14 "Stars Come Close" 


Track 14)



ALICE


(sings from the patio) 

Stars come close and Shine anew

Watch over our children in all that they do.



DARROK

When time grows thin, Our childrens' strife

Reminds our hearts They fill our life. 



DARROK and ALICE

They fill our life.

ALICE, ELLMAR, AMBASSADORS, HUMAN CONSULTANTS


(sing)

Stars come close and Shine anew

With family cares  --  A larger view.

As hope grows dim,

Our wisdom survives.

Reminding our hearts, reminding our hearts

They fill our lives.


(ELLMAR acting the host to 


the CONSULTANTS, moves toward the lake.)



STEWART


(Enters from university)

Hello, Mr. Ellmar.  I’ve got an idea.  The university has asked me to start population discussions there.  Will you? --



ELLMAR

Yes, of course, Stewart. Do you know if Kayll is with Petra?



STEWART

I don't think so.  She was having trouble . . . getting him . . . understanding ellls or something.



ELLMAR

Petra is probably out in the lake with the dolphins.  I'll put out a call and ask them if they've seen her.


(He exits toward the lake upstage.)


(PETRA appears down SR in 


the woods, giving a young 


buck an apple.  Only the head 


shows.  STEWART watches, 


then PETRA moves off with the deer.)



STEWART

Petra, wait!



PETRA


(coming out of the woods)

What do you want, Stewart?


(STEWART is cut off by LILLAN


coming out of the house and


ELLMAR coming down from the lake,


not seeing STEWART.)



LILLAN

Oh good.  There you are, Petra.  Have you seen Kayll?



PETRA

Not since this morning.



ELLMAR

You two have an argument or something?



PETRA

Not really.



LILLAN


(taking PETRA’s hand)

Come on, Petra.  We've been friends a long time.  You know I understand your problem with humans.  You can always talk to us.  We can see that you and Kayll had a . . . misunderstanding?



PETRA

I guess.  I don't know.  It's very strange, Lillan.  It's like I'm afraid of him now.


(MATT enters, tries to leave 


unnoticed but doesn't.
STEWART listens.)



PETRA

Matt, wait.  You need to meet the ambassador from Ellason.  She's been like an older sister to me.



MATT (exiting)

Sorry.  I'm late for class.  See you later, Petra.



LILLAN(to STEWART)

And this is?



STEWART

I'm Stewart, Ms. Lillan.  I've gotten to know Kayll very well lately.  Our living, the way we sense things, is very different.  It's fascinating.  Agree, Petra?



PETRA

I've known Kayll and his school all my life, Stewart.



LILLAN

He's got a point, Petra.  Maybe now you and Kayll need to focus on your differences.



PETRA

He's very strange.  Something has happened to him.



ELLMAR

I suspect you've got to separate your ideas of personhood from your assumptions of humanhood.



PETRA

So I'm human.  Tell Dannyborg I said it.  I do have hands, not fins.  Some humans collect knowledge and invent things.  We have a neocortex than can abstractify observations, but so do ellls.  Big deal.  I'm a continuum with the rest of life on Earth -- and you are something else, Lillan.  You come from a different biological history.  So does Dad.  I don't see what that has to do with why Kayll wouldn't come with me to the university.  He's my best friend -- or was!


(Music CUE #15 "Something Better"


Track 15. Intro under dialog 11 seconds.)



LILLAN

You'll find him again, Petra.  Give him some time, as you've given Matt.



PETRA

You're kidding.



LILLAN

Matt seems to have your attention.



PETRA

Only because I can't figure out how he can be reasonable and, at the same time, so blind to reason.



LILLAN


(sings)

I hear your painful cry To understand just why

Some minds take diverse paths that throw our lives awry.

We're very much the same, yet unable to agree.

We're deep into life's game, yet fooled by what we see.



LILLAN and PETRA


(sing)

Gentle souls, lift our prayers into the mountains.

Find the place where meaning lives.

Grow our hearts and all they give.



PETRA


(sings)

Peaceful love, calm our souls high on the mountain.

Give our hearts their needed rest.

Help us see how we are blessed.



ELLMAR

Take minds on diff'rent paths and guide them to what's true.

Unveil the broader way beneath skies a deeper blue.



STEWART AND matt


(sing)

We're very much the same, no need to disagree.

Take us deep into life's game, inspired by what we see.

MATT and ELLMAR, 

PETRA and LILLAN


(sing)

Someday we will be something better,

Living lives far more serene.

Everyone everywhere will nourish a bonding,

Making caring more routine.

Caring will become routine.


(MATT exits)



ELLMAR

We have a similar problem.  When we're schooling, some ellls don't fit the pattern.  Some ellls dominate others just to relieve their insecurity.  We should do some serious dry-land schooling.  I'll talk to Kayll first.



PETRA

No, please.  Schooling is too much right now.  I can’t be near him. . . or you -- not even in water, Ellmar.  You're too wierd.  



STEWART

Petra, I need your help.  You know Matt.  His friends might listen to UFFDA's ideas if it's a sociology assignment.  Help me get them talking in class.  We'll get the outers to come and tell their stories.



PETRA

I'm not sure that would help, Stewart.  Talk is cheap.



STEWART

Is it?  Isn't that why UFFDA is here?  Isn't that what the conference is all about?


(Music CUE #16a."Bump On A Log"


Interlude Track 16)


(GERITON hurries from the 


house with DANNYBORG, 


interrupting
and ignoring STEWART.


RAMSEED follows more slowly.)



GERITON

We've got it working: Dannyborg's human sociability problem solver.  Your worries are over, my dear Petra.



PETRA

Oh great.  So now I can hold tea parties on the university lawn?



DANNYBORG

It required only a minor adjustment to my 3-D chess program.



RAMSEED

Not such a minor adjustment, really  --



PETRA

Ambassador Ramseed, not you, too!



GERITON

We just need a few more parameters, and all your problems are solved, Petra.  First, how old are you, exactly?



PETRA

How old?  Exactly?  What has Mom done to me?  Solicited help from the whole universe for her poor, suffering daughter?   



ELLMAR

This computer solution is hilarious.  Humans aren't logical.  How about ego, Geriton?  Have you programmed that in?  What fun, Petra, you should try it on.



PETRA


(Half crying, half laughing)

Oh stop it, Ellmar.  I'm going swimming with the dolphins.  They respect peoples' privacy.  They’re not so . . . slimy.



ELLMAR

I thought my skin was more like emerald velvet.



PETRA

 
(Running to the lake.)

It used to be, Ellmar.



STEWART

Petra, wait.  Are you going to help me or not?



LILLAN


(calls after her)

Remember, Petra, the dolphins are not ellls . . . 


(to herself)

or humans.


(BLACKOUT)


(END of SCENE 2)


(Music CUE #16b. "Sticking


To Business" and "Bump 


On A Log," Track 16. 


Intro 20 seconds.)



Act II



Scene 3

SETTING:

On the patio the next morning. 



AT RISE:

ALICE, DARROK and HUMAN 



CONSULTANTS 1 AND 4 talk before 

the second meeting


(Lights up on patio.)


(End Music #16b after meas. 8)



ALICE


(coming out of the house)

Out here please, consultants.  You have some questions?



DARROK

Come and enjoy the patio before we start the meeting.



ALICE

First, no rule-making and no coercion.  We put our efforts into voluntary sterilization, contraception and education until the population drops to a sustainable six billion?  Five?  Three?  What?



DARROK

There's got to be regional agreement on carrying capacity.   Voluntary labor exchanges should continue between countries.


(Music CUE #16c measure 9. 


"Sticking To Business" and "Bump 


On A Log," Track 16.)


(STEWART crosses to the lake, and 


sits on a log or stump near the shore.)



AMBASSADORS and CONSULTANTS


(sing)

We're sticking to business Like glue on a stamp.  O-o-o-

Though we'd rather be tending our eyes, which are damp,



AMBASSADORS and 




CONSULTANTS.(Cont.)

Filled with tears and some worry for daughters and sons,

Who have lost their good future with no place to run.



STEWART


(sings, looking 


out over the lake.)

Oh here I sit like a bump on a log.

How can I bring you near me?

I'm just an invisible suitor turned frog.

What can I shout so you'll hear me?

I've brushed my hair, my clothes, my teeth.

I'd like to be your friend.  That's my aim.

I like your pals: the ellls, the jay.

I saved you from Bart's nasty game.



ALICE

At least no subsidies for too many children.



HUMAN CONSULTANT 1

You're not listening to us.  None of these measures are possible here.  We need to cancel this meeting.  The Guardians want you aliens and your ideas off Earth -- now.



LILLAN

I knew it.  We've got to get out of here.



ALICE

You can’t be serious.  We need to explore all the options.  That will take time, lots of time.



HUMAN CONSULTANT 2

Many Guardians fear that you outers will dictate and enforce your rules for human behavior.  There are protests organizing on the instant-com.  Emotions are running higher than we expected.



ALICE

I can understand that.  The plague is spreading.  Panic has set in.  A billion people live without enough food or good water.



HUMAN CONSULTANT 1

This conference is UFFDA’S way of taking Earth for themselves.  



HUMAN CONSULTANT 2

No.  No.  We can avoid the usual plot cliché -- stories 

HUMAN CONSULTANT 2 (Cont.)

of super attacks triggering disasters and all that.



DARROK

UFFDA has been at work here, peacefully, for twenty years, doing nothing but education.



HUMAN CONSULTANT 1

What is clear is that we humans cannot agree.  We regret Dannyborg's injury, and the few who are doing violence will be prosecuted, but we think UFFDA had better leave willingly  -- now, before there is more trouble.


(Music 16c "Sticking to Business")



ALICE, CONSULTANTS and 



AMBASSADORS


(sing)

We're sticking to business like glue on a stamp,

Though we'd rather be Tending our eyes, Which are damp,

Filled with tears and some worry For daughters and sons,

Who have lost their good future with no place to run.



BASSES: 

O-o-o No future.

(CONSULTANTS exit.  


STEWART follows MATT and BART 


toward the university.)



BART

I'm going to stop those aliens from meddling.



MATT

You can't do that, you fool.



BART

It's all set.  They left their space ship out in the open, on the old soccer field.  It's not even guarded.



MATT

People want them gone.  You're making it so they can't leave.



BART

We'll get rid of them later.  This will stop their conference, show them we mean business.



MATT

What do you mean 'it's all set?'



BART

We've rigged it to blow, set pipe bombs.  They can't fly it with big dents in the ship.  We're not stupid.



MATT

The whole idea is stupid.  It won't solve anything. It will just make people like Petra even more furious.



BART

Right.  It will wake people up.  We're serious.



MATT

You're crazy.  Okay.  Show me what you've done.


(They run off toward the university.


STEWART follows them.)


(Lights up on lake, down on patio.


PETRA comes out of the water 


exhausted, Kayll follows her.)



KAYLL

You could have drowned, trying to keep up with the dolphins like that!  What's the matter with you?



PETRA

What's the matter with them?  I thought they were friends of mine.  One of them rammed me.



 KAYLL

You know dolphins.  They like to tease slow swimmers.  What did you expect?



PETRA

I expected you were a friend of mine.  I expected you wouldn't mind being on campus with me.



KAYLL

I am your best friend, Petra.  I always will be.  I just can't do that  --  attend university as if I were human.  We school.  That is our university. 



PETRA

It doesn’t matter any more.  I just wanted to show  hominids like Matt that we're all the same, we're all real persons.



KAYLL

But it does matter, Petra.  We're real persons all right, but we're not all . . .  the same.  It's got to be okay to be different.


(Music CUE #17 "Who Am I? Who Are You?" Track 17)


PETRA and KAYLL


(sing)

So -- Who am I?  Who are you?

Together  --  What are we to do?



Kayll


(sings)

Friends, companions, confidants?

We don't want to misconstrue.



PETRA


(sings)

Boy friend?  No.



KAYLL


(sings)

You mean elll mate?  Not a go.



PETRA


(sings)

You're my pet elll.



KAYLL


(sings)

Never! Forget it.  I think I would rather die.


(LILLAN and ELLMAR approach


from the house.)



PETRA and KAYLL


(after short dance, sing)

What are you?  Who am I?

Together  --  what are we to do?



ELLMAR and LILLAN


(Sings)

You're good friends, tried and true.



KAYLL

You’ve got to understand, Petra.  It's not you.  You're the best of humans, but you don't have hexagonal lines to pick up all the signals we do.


(DANNYBORG and RAMSEED move


from the patio, where human CONSULTANTS,


ALICE, DARROK, AND GERITON 


are gathered.)


(Lights up on lake and patio.)



DARROK

I've always thought you ellls suffered from sensual overload.



ELLMAR

Our schooling is something like the ancient human ways of passing on oral traditions.  



GERITON

Aristotle thought the written word would destroy the human brain's capacity to preserve traditional stories and lessons.  



ELLMAR

Likewise, we ellls pack our brains with information since we don't have a written language under water.



DANNYBORG

So?  In the twenty-first century some thought electronic media would damage the human brain.  Instead the global information exchange has expanded brain capacity.  The whole world has been connected for a thousand years.



ELLMAR

So glad you and Kayll have solved your misunderstanding, Petra.



PETRA

I get it . . . intellectually, but we haven't settled anything, Ellmar, not really. Everything's changed.  Something is still wrong.



LILLAN

We ellls are quite different from humans when it comes to cultural . . . or . . . social requirements.



PETRA

It's not that, Lillan.



DARROK

She means ellls don't do much hypocrisy.



DANNYBORG

C'mon. C'mon.  C'mon.  We all have the same needs, don’t we?  Underneath our trappings?  It’s only logical.  Life 

DANNYBORG (Cont.)

is life – whatever, wherever.  Our differences are . . . mind-opening.  Enjoy them.  Don't lose the moment.  It's simple.  Just turn on and be.



KAYLL and STEWART

That's all?  Just be?



PETRA


(frustrated)

It's not that simple.


(Music CUE #18 "You Gotta Dum


Diddily Do" Track 18)


(GUARDIANS and CONSULTANTS enter.


During song ALICE moves back


and forth between the lake scene


and patio, trying to divide her


attention.  LILLAN and DANNYBORG


try dancing.)



LILLAN, GERITON and DANNYBORG


(sings)

You gotta dum diddily do what you gotta do.

You gotta bum biddily be what you gotta be.

Maybe take another avenue.

You gotta open up your eyes and see.


(Lights up on patio.


HUMANS and AMBASSADORS, MATT, 


ELLMAR and DARROK listen, 


then join in the next chorus.)



PETRA


(sings, still repulsed by Kayll)

I am brown and you are green,



KAYLL


(sings)

And we're much more than we seem.



PETRA


(sings)

I love chips and mayonnaise.



KAYLL


(sings)

Catch me a fresh bouillabaisse.



ALL ON STAGE

You gotta dum diddily do what you gotta do.

You gotta bum biddily be what you gotta be.

Maybe take another avenue.

You gotta open up your eyes and see, see, see.



RAMSEED


(sings)

Now here's a lesson.  Listen well.

I'm sometimes girlish, sometimes male.

We outers challenge frazzled brains,

But we know love and we have pains.



STEWART

(Shouts, from spaceship area)

Matt, we've got to stop them.



PETRA

Listen.  What was that?



MATT (to spaceship)

Stay back, Stewart.



ALL


(Sing, all dance chorus line.)

You gotta dum diddily do what you gotta do.

You gotta bum biddily be what you gotta be.

Maybe take another avenue.

You gotta open up your eyes and see  --  

  Free yourself!  --  be!



PETRA


(runs off, upset. KAYLL follows.)

It's not that simple.


ELLMAR


(runs after PETRA and KAYLL)

Kayll! Petra! Come back and join us. We have very bad news.  A large group of Excluders -- Oh, rats!



STEWART

Matt!  Help.  Over here.



LILLAN

UFFDA is no longer welcome here, Geriton.  There’s an ugly mob gathering, demanding that UFFDA leave Earth.



GERITON

Sounds like hysteria.  It only takes a few lies to stir up a tornado of angst on the instant-com.



ELLMAR

We need to leave Earth to prove we’re harmless.



KAYLL

No, no.  We can't!



GERITON

Cut and run?  That's a cowardly solution.



LILLAN

No it's not.  It's the only solution for us.



RAMSEED

If we leave Earth, they'll be knowing we're having two faces.



DANNYBORG

You can't be serious.  The facts are clear.  One Earth is not enough for all these humans.



DARROK

Three Earths are not enough.



LILLAN

No one is listening to Ellmar.  We are in danger here.  We must leave.



ALICE

Please!  This arguing is destroying our UFFDA schooling.



DARROK

We're damned if we leave and doomed if we stay.



STEWART


(near space ship)

Matt, you've got to stop Bart.  He's gone crazy



MATT

Stay back, Stewart.  (pause)  Run!!


(Multiple explosions sound


in the distance. LIGHTS DOWN.


Spaceship crumples.)



STEWART

No-o-o!!


(Repeat Music CUE #18, 


last 3-10 measures, slow, minor.)



(BLACKOUT)



(END OF ACT II)



(INTERMISSION--



CHANGE VELCRO SO



SPACESHIP APPEARS CRUMPLED.)


(After Intermission


Music CUE #19 Entracte


Track 19)



ACT III



Scene 1

SETTING: 

A week later.  On the patio of UFFDA'S Conference Center.

AT RISE: 

PETRA is alone on the patio with the jay. It is morning.


(Lights up on patio only.)


(Music CUE #20 "The Jay/Person To Person 
Reprise" Track 20. 34 seconds.)



PETRA


(PETRA sees a blue jay in 


the tree branch and clicks 


to it.)

Here you are, jay bird.


(She gets up, takes a peanut 


in her hand and puts it on 


the wall. The JAY takes it 


from her hand and flies off, 


then comes back to the wall. 


PETRA sits down at the table.)

You want more peanuts?  Okay.  But you have to come here to the table to get them.


(JAY looks at her, moving his 


head back and forth.)

You know you can trust me. Come here.


(JAY flies off and comes back 


to the wall with his peanut, 


throws it down angrily (squawks) and 


flies off SL.  PETRA is upset, 


watching the bird fly off.)


(Music 20 fades)

Oh! What have I done?



DANNYBORG


(entering from SR)

Hi there, Petra.  What's the matter, little human?



PETRA

I've driven another friend away.



DANNYBORG

Your friend?



PETRA

The blue jay.  He was very angry with me.



DANNYBORG

Are you sure?



PETRA

He always takes peanuts from the wall, but this time I insisted he come to the table.  He threw down his peanut and flew away, Dannyborg.



DANNYBORG

He just needs a routine he can trust.



PETRA

The jay used to take peanuts from my hand.



DANNYBORG

Ye-e-e-s, but I bet your hand was on the wall.



PETRA

Okay.  I know.  He's a bird.



DANNYBORG

He couldn't come into the patio.  He's programmed to snatch food when he sees it and run off to hide it.



PETRA

I can't even keep a relationship with my jay.  I pushed him too far, didn't I, Dannyborg?  Like I pushed Kayll.  Now Matt's Guardians have gone nuts blowing up UFFDA's space ship.  And Stewart -- he tried to stop it, Dannyborg.  He's still in the hospital.  He was trying to get me to help, and I put him off.  I keep losing my friends.


(She breaks down.)


(Music CUE #21 "It Can’t Be


All About Me" Track 21)


PETRA


(sings)

If it’s all about me, I don’t like it  -- 

The way I treated that jay.

I don’t mean to control, but I do it.

I care, but I want him to stay.



DANNYBORG 


(sings)

Come on, little lady, don’t be down on yourself.

Your animal friends will respect you.

They sense your good will and your jolly good heart.

Just give them their leave to correct you.



PETRA


(sings)

I want jay to beg for his peanuts,

To come close, not stay on the wall.

I want him to fluff up his feathers.

I want him to come when I call.



DANNYBORG


(sings)

That's it, my dear human, you see what is wrong.

You’ve been wanting things your own way.

The beasts are your friends ‘cause you’re mindful, though strong.

Now let all your friends have their say.


PETRA


(sings)

It is all about me, I'm afraid now.

That’s not how I want it to be:

Defining my friends just to suit me.

I look, but I really don't see.

It's something I should have sensed, 

something I should have known.

Is that why I'm always alone?



PETRA

It's all my fault, Dannyborg.  If I had gone with Stewart to help him, he wouldn't have tried to stop Bart from blowing up your ship.



DANNYBORG

Oh yes he would.  You couldn't have stopped him, or Bart, for that matter.


(ELLMAR and LILLAN enter from the lake.)



PETRA

I'm sorry your ship is damaged, but I'm glad you'll be here, at least for a while.



DANNYBORG

For a long while, Petra.  We're stuck here now, we aliens.



LILLAN

We outers all need to disappear.



ELLMAR

It's okay, Lillan.  Settle down.



DANNYBORG

We're all your friends, Petra  --  all us outers, all the different animals you love, humans like Stewart, even your new university friend, Matt.  Have you talked to him yet?



PETRA

Matt?  You're kidding.  You lose that bet, Dannyborg



DANNYBORG

I'm not kidding.  You can do better.  You don't have to agree with someone to care about them, do you?



PETRA

I haven't been a very good friend to you.  Are you all right now?



DANNYBORG

All fixed.  Don't change the subject.  Bart didn't hurt anything vital, but you did.


(He goes off.)


(DARROK and ALICE enter 


with RAMSEED and GERITON.)



ELLMAR

Did we hear some sad noises out here?



PETRA


(to DARROK)

Don't you dare read my mind, Dad.  I'm not in the mood.



DARROK

Sorry, Petra, I already did.  I see that you want to get  away from all this.



PETRA

You got that right.



LILLAN

She's not the only one.



RAMSEED

I will be most happily traveling Earth with you, Petra.  We could study all the most wonderful plants.



GERITON

An excellent idea, Ramseed.  There are still many to be catalogued.  May I come along?



LILLAN

We'll come with you.  We'll clip our plumes, cover our gills with pancake makeup.



DARROK

I'd better go along, to supervise.



PETRA

It would be nice, Geriton.  Maybe someday.  I can't leave now.  I've got to keep up with my classes.



LILLAN

Hang on, Petra.  These precious, challenging years will be gone far too soon.  You'd do well to come with us.



ALICE

I had a professor once who said that we students would hit the mainstream of life, feel comfortable swimming along, when we were about thirty-five.



DARROK

Too bad some humans never get in sink with the current



PETRA

Thanks a lot, Mom, Dad, but I’m not swimming, I’m one of those sinking humans.



GERITON

It is obvious.  Your body language says you are a bit depressed.



LILLAN

She's a lot more than that.


(PETRA rejects her offer of a hug.)



PETRA

Right.  I should try your sociability program.  I've hit bottom.  I'll try anything.



DARROK

You've got to be kidding.



GERITON

Indeed, the program does include body language parameters.



PETRA

Even the jay has body language.  He threw down his peanut and flew off in a tiff when I insisted he come into the patio.



LILLAN

What about your friend, the deer?  Any body language?



PETRA

Probably.  If I moved suddenly, he'd be gone in a flash.  This year he's getting a nice set of antlers, not just spikes.



ALICE

That means he's getting ready to rattle those antlers against another deer.



PETRA

At least, he's still my friend.



LILLAN

We all love you, Petra, though we might disappear into the oceans until the outer-haters are locked up.



DARROK

Seriously, Petra, you've got to be careful around the deer now.



LILLAN

Oh dear, what can we say?



ALICE

We're trying to advise you to take your friends as you find them, even Matt.



LILLAN

We all share the important things, don't we?



PETRA

I don't know.  I still feel terrible.  I should feel lucky that I have all of you to preach at me, but I just can't add the next dimension.



ALICE

Like our family has?  Maybe thinking of us will help.


(Music CUE #22a "Love of a Different Kind" Track 22)


ALICE


(sings)

There is a place between soul and mind

A sense of awareness shared,



DARROK

A caring acceptance, fulfilling of needs.

It's Love of a different kind, 



DARROK and ALICE


(sing)

a love of a different kind.

The bird, The deer, you know them well

In many ways that count,

But not in ways more intimate,

the ways more intimate where nature's life force dwells.



DARROK


(sings)

How was it then?  Perhaps I forgot

A tiny babe, a walkng tad,

And then a lovely girl in braids.

By chance or good luck we found you.

When were you not a part of our lives?



DARROK & ALICE


(sing)

Our family was fulfilled anew.



DARROK, ELLMAR, LILLAN & ALICE


(sing)

There is between us living minds

A knowledge of wisdom shared,

A caring regard, a faith that's true

iT'S love of a different kind, a love of a different kind.



(BLACKOUT)



(END OF SCENE 1)


(Music CUE #22b "Love of a Different


Kind Reprise" Track 22 Scene Change)



ACT III



Scene 2

SETTING:

The same day, afternoon. On 



the patio

AT RISE:

STEWART (his face bruised, his arm in a sling) enters the patio, hesitates, and starts to leave.


(Lights on patio and woods.)



PETRA


(from inside the house)

Oh, you poor scared thing.  Here now.  The door is open.


(She opens the door to the 


house.)

There you are.  Easy now.


(She comes out with a small 


bird perched on her finger 


and gently lifts it into the 


air. STEWART watches. Finally,


PETRA sees him.)


(End Music 22b "Love…Reprise")



PETRA

Stewart!  Thanks God you're okay.  I was so worried. They said --



STEWART

It's healing okay.  I was after Bart, but I couldn't stop him.  The ship's in bad shape.



PETRA

But you could have been killed.



STEWART

Matt kept me back.  It could have been a lot worse.



PETRA

I hate Bart for what he did.



STEWART

It's not just him.  We've got to deal with the political extremes that drove Bart to be so destructive.



PETRA

I don't see how reasonable people can let hateful rhetoric inflame their fears.  Do you suppose the Guardians are deliberately manipulating Bart and his gang?



STEWART

Perhaps, but the UFFDA ambassadors and your mixed family are the best examples to counter all that.  I've come to ask you again if you'd help me organize some discussions at the university, Petra.  Maybe you could get the outers to give some seminars?



PETRA

Whatever you say, Stewart.  I'm sure Geriton would like the challenge of some real debate.



STEWART

Can't you see Ms. Ramseed teaching galactic botany?



PETRA


(laughs)

It’s worth a try, I guess, but people get stuck in their ways of thinking.  I’m not optimistic, Stewart.



STEWART

Lots of people want more dialog with the outers.  It will make a difference.  It must.  I've got to go now.  I just wanted to let you know things are not all bad.  Our bio-ethics network is spreading fast now.


(awkward silence)

I like the way you talked to that bird, Petra. I've seen some guys shoot them just for target practice.



PETRA

I know.  I've heard them in the woods.  They're murderers.



STEWART

You should be careful when you take walks out there.  Some people are hunting now.  I agree that animals are persons.  



PETRA

Birds too.  



STEWART

They get hungry.  



PETRA

They feed their babies.  



STEWART

They get scared.


(Music CUE #23 "It's Only a Bird" Track 23)


PETRA and STEWART


(sing, cynically exaggerating)

It's only a bird, they say,

When it trills its music sublime.

It's only a creature, this jay, they say.

It has such a short lifetime.



PETRA


(sings)
It has no soul.  It feels no pain.

It needs no shelter from the rain.

It has no use, except for me:

Its feathers are a treat to see.



MATT 


(MATT enters to sing, then leaves)

That's why they're here, these simple beasts,

To serve us humans, supply our feasts.

drab human lives they decorate



STEWART


(sings)
When they're not slaves or used as bait.



PETRA


(sings)
It's only a bird, this jay, they say,

A dime a dozen if in the way.

It has no soul.  It feels no pain.

Don't tell me now.  it has a brain?



STEWART

Petra, I wish you wouldn't be so cynical.  Not everyone treats animals like objects.  Some people have dogs, you know.  It's easy to see they are conscious.  They even have a conscience area in their brain, unlike birds --  which makes sense, considering their dinosaur heritage.



PETRA

You do see animals as persons, Stewart, don’t you?



STEWART

Of course.  Animals have had as much time to evolve as we have.  They just have different specialties.



PETRA

I've seen that pain can be terrible for them, too -- too terrible to justify life at any cost.



STEWART

I wonder if Matt would agree with that.  Encouraging reproduction when it’s doomed to suffer doesn’t make sense to me.



PETRA

Thank you for saying that, Stu.  It helps.  I feel awful -- too alone in an alien human world.  I don't know how to deal with it.  I just want to get away.  I'm going on a hike now.  I need to see to my old friend the deer.  See you later.


(PETRA goes into the house and 


comes out with an apple, a 


backpack (water bottle and


ground cloth inside), sleeping bag, 


and camera.)


(STEWART starts off,


hesitates and watches Petra.)


(Music CUE #24 "Attack From 


Nowhere" Track 24, music over action


One minute 21 seconds.)


(PETRA walks toward the 


woods SR with the apple, 


the backpack on and the 


camera around her neck.  


The deer appears and takes 


the apple.}  



PETRA

At least we understand each other, my friend.  I treat you like a deer, right?  How can I tell you to be careful of other people?  There could be hunters out here.


(PETRA bends over with her


camera, facing the deer 


to take its picture.


The deer backs up offstage, and 


PETRA follows it, then is seen


suddenly falling backward.)


(End Music 24.) 


(PETRA screams and STEWART



runs to her, finds a stick and



drives the deer offstage.)



PETRA


(tries to get up, very 


upset, confused)

Stop it, Stewart!  You're hurting the deer.



STEWART

He charged you, Petra.  I had to drive him away.  Stay back.  He won't understand you're trying to help him.



PETRA

He knew me.  Why did he charge me?



STEWART

Because he thinks you charged him.  You bent over and pointed your head at him.  He just reacted.



PETRA

So I got it wrong again -- making assumptions.  I'm too human, Stewart, much too human.  I've got to find the deer and be sure he's all right.


(She runs into the woods.)



STEWART

Come back.  You've got to calm down.



KAYLL


(running down from the lake)

What's going on?



STEWART

I think Petra is hurt.  We'd better get help.



(BLACKOUT)



(END OF SCENE 2)


(Music 25 "Attack Reprise" for Scene Change)



ACT III



Scene 3

SETTING: 

On the patio, early that 


evening.

AT RISE: 

CONSULTANTS 2 & 3, DARROK, ALICE, AMBASSADORS, ELLMAR and LILLAN gather, discussing what to do next.


(Lights up on patio only)


(Music 25 ends.)



HUMAN CONSULTANT 2

We understand you can't leave Earth for some time.



GERITON

If at all.  Space travel is unhealthy and expensive.  No one out there can afford to come for us.



HUMAN CONSULTANT 2

Then you will continue the discussion?  We can protect you outers.



ALICE

The decision has been made.  We must postpone discussion of population problems until official ties to UFFDA are clearly severed, so we’re not seen as a threat.  The ambassadors may be offered positions at the university.  And, yes, they will need protection.  We have had more threats.


(HUMANS mob ALICE with questions 


which she refers to AMBASSADORS, 


but they keep coming back to her.)


(KAYLL and STEWART enter, distressed, 


come to DARROK, who brings them to ALICE.)



DARROK

Excuse us, please. These young men need to talk to Alice.



STEWART

Petra ran into the woods.  We can't find her, Governor Alice.



KAYLL

The deer knocked her down, but Petra isn't hurt.



STEWART

I'm worried.  She was still feeling horrible about herself.



ALICE

Darrok, we must find her, now.



HUMANS and AMBASSADORS


(ad lib.)

Please.  Before you go . . . First, let me ask . . . When can we . . . How do we . . . 



ALICE (decisive)

No more now.


(Music CUE #26 "UFFDA's Not About Me" Track 26)


ALICE


(speaks or sings)

Can't you see?  Let me be.  UFFDA's not about me, not about me.

I'm your leader, overseer,

Not your end and be-all, end and be-all.

I'm just the gov'nor, not too much more,

Not your every catch-all.

UFFDA's yours now. I don't know how

To solve all UFFDA's problems.

UFFDA's all yours.  These aren't my chores.

You can catch its goblins.

You can thread its bobbins.

Can't you see? Please let me be.

UFFDA's not about me.


DARROK


(exiting with ALICE)

We'll be back after we check on our daughter.



(BLACKOUT)



(END OF SCENE 3)


(Music CUE 27 "In The Forest" 


Scene Change. One minute ten seconds.)



Act III



Scene 4

SETTING:

PETRA is alone in the forest at 

dusk.

AT RISE:

PETRA is looking for the deer.



(lights on forest only)



PETRA

Deer?  Come, my friend.  Come.  It's only me.  I have an apple for you.


(End Music 27 "In the Forest")


(MATT appears, carrying a rifle.)



PETRA

Who's there?



MATT

Geez, Petra.  It's only me.



PETRA

What are you doing out here?  Stay back.



MATT

You know I won't hurt you.



PETRA

Forget it.  You Guardians are threatening the outers.  You nearly killed Stewart.



MATT

I have nothing to do with Bart's gang.  I tried to stop him, Petra.  The Guardians I know wouldn’t hurt UFFDA aliens.  Some of us understand they’re here to help.  Even I get it now.  I'm not an animal.



PETRA

You think you're the be-all and the end-all, but we Homo sapiens are only the end-all.  We're something less than the animals.



MATT

At least now you're willing to admit that you're human.  Why are you so bitter about that?



PETRA

Because the human ego insists that it is loftier, separate and unrelated to the life that nourishes it and shares its roots.



MATT

You're right.  We do have a higher purpose.



PETRA

Our higher purpose is to use the brains we were given.  If you deny that, I don't see any hope for us, Matt.



MATT


(looking at the rifle he carries)

At least hunting excess deer for meat is more humane than letting them starve to death.


(In a rage, PETRA grabs 


MATT'S third-millenium gun.)



MATT

Give me the gun, Petra.



PETRA

Get out of here with your sick game.


(She shoots the gun into the air.)


(MATT runs down SR, trips and 


falls, screams in pain.)



PETRA


(stunned, throwing down the gun.)

What am I doing?



MATT

Ow.  Ouch.  Damn.  I think I broke my leg.  Help me.



KAYLL


(entering from the woods)

There you are, Petra. I've been looking for you all

evening.  I heard a shot.  What are you doing?



MATT

Please.  The pain.  Help me.


(He faints)



KAYLL


(collapsing)

Whoa.  I'm dry as a seaweed cracker.


(Music CUE #28 "Bitterness Lake" 


Track 28)


(KAYLL and MATT freeze.)



PETRA

Matt?  Matt?  Kayll?  Kayll, what have I done?


(putting water on KAYLL)


 There's too much pain here.  A wounded animal and a human animal -- like me.  We're all wounded.


(Sings.)

What is this? My elll friend?

Soulmate Kayll. We can't end!

He does seem less strange now,  Only disarranged now.

Feathers, green and mossy.  Soft eyes huge and glossy.

Surely I can trust him.  Maybe I disgust him.

This is Kayll, my friend, now.

Trust was the name of our friendship.

We'd been best friends all of our lives.

Then Kayll seemed too alien, 

with strange beastly drives. 

He was not what I thought he should be.


(looking toward Matt, covering him)
And why do I cry for this human?

His hunting is hateful to me,

Now I see he's a poor creature in way too much pain.

Is he more than I thought he could be?

We walk a long road.  Am I on the dark path,

Where tolerance is wrong, and love turns to wrath?

We all walk a long road.  Let my heart come awake.

Let my heart come awake.

Oh no! I am headed for Bitterness Lake.

I don't like this place where fears drive me down

To hatred and anger, where dreams could all drown

In the depths of Bitterness Lake,In the depths of Bitterness Lake.

Take this poison from my mind, from this rage set me free.

I've got to let go, let others be.

I won't take this path to Bitterness Lake.


(KAYLL groans an elll sound.)



PETRA

Kayll, you idiot.  You've forgotten your wet-sweater.  No wonder you're sick.



KAYLL

I do feel kind of hot.



PETRA

You're dehydrated, Kayll.  That's really serious.  Here.


(She fishes in her pack, finds


her water bottle and starts pouring


it on him.)



KAYLL

Is Matt okay?  He must be in shock.



PETRA

Matt.  Do you hear me, Matt?


(He groans as she puts a hand 


on his brow.)



KAYLL

Let me help, Petra.  I've got a little water left.


(He gives MATT the last.)



MATT

Please. Help me. Please.  It’s awful.



PETRA

All right.  Lay back.  Let me look at your leg.


(She shivers and almost throws up.)

It's really bad.



MATT


(desperate)

You've got to pull it straight.  I can't stand it the way it is.  Yank hard on my foot.  Really hard.  I've seen it done.  You've got to put it straight.  Please, Petra.


(PETRA and KAYLL gather themselves, grab 


his shoe and fall back pulling


his leg straight.)



MATT


(screams then recovers)

You did it, Petra.  Ooo, that was terrible.  It's much better now.


(MATT lays back, huddles, shivering.)



PETRA

I couldn't have done it without Kayll.  Here, Matt.  You're too cold on that wet ground.


(She gets her sleeping bag from


her pack and works it under him


and over him.)

It's all my fault, Kayll.  Matt's leg. . . I grabbed his gun.  That's why he fell.  



MATT

I've got some water in my pack.  Better give it to Kayll, Petra, or you guys will never get me out of here.



PETRA

Thanks.


(getting Matt's bottle from his pack)

Drink this, Kayll, and wrap yourself in my ground cover so your skin doesn't flake off.  You're a fish out of water, you know.


(She looks at KAYLL and smiles,


stroking his arm.)

You know. . . your skin is lovely again. . . Ellmar's right.  It's like velvet.  The hex lines -- they're between the tiles, good for schooling?



KAYLL

You got it, Petra.



PETRA

I guess.  We'll talk.  Dry schooling.


(She stands.)

Keep each other warm.  I'm going to run for help.


(She runs off.)



MATT


(calling after her)

Better take your jacket.  Petra!  



KAYLL

She'll be all right.  She whines a lot, but she's tough.



MATT

Kayll . . . uh. . . you elll-guys. You eat live fish?  You sleep underwater?  What's that like?  



KAYLL

When we get back and your leg heals, I'll show you all about it. . . if you can swim.



(BLACKOUT)



(END OF SCENE 4)


(Music CUE 29 "Who Am I


Reprise" Track 29. Scene Change) 



ACT III



Scene 5

SETTING: 

On the patio, later the same 


evening.

AT RISE: 

STEWART, DARROK, ALICE, AMBASSADORS, assorted HUMAN, ELLMAR and LILLAN gather to decide how to search for PETRA, who is still missing.


(End Music 29)



DARROK

Thank you for coming to help search for Petra.  She knows the woods very well, but she's had a shock and shouldn't be out all night.  It's getting too cold.



DANNYBORG

She's smart.  She understands the animals out there . . .


(looking to the woods)



LILLAN

Did Petra ever understand why the deer charged?



STEWART

I think so, but she was very . . . desperate.  I couldn't snap her out of it.



GERITON

Neither could we.



ALICE

Don't blame yourselves.  You've all been good friends.  We've got to find her.  We heard a shot.



DARROK

If we sweep the forest with enough people, we'll find her.



STEWART

I have put out a call on the campus instant-com. Several of her classmates said they would come help look for her.


(An alarm sounds.)



ELLMAR

I’m not sure we have time.  Some Guardians have been threatening to come after us here.


(Music CUE #30 "Dogs, Cats 


and Ambassadors" Track 30.


Intro 30 seconds.)



DANNYBORG

I hear someone coming now.  



RAMSEED

They’re Guardians -- armed.  They be attacking!



LILLAN

Oh no!  What can we do?


(ELLMAR restrains her.)



DARROK

That doesn’t sound like a war song.  Listen.


(A large group of HUMANS of all


ages enter, carrying


water and walking sticks, wearing


hats and boots.)


HUMAN MEN, BART in disguise, 


GUARDIANS and CONSULTANTS


(sing)

Lanterns ready.  Nerves are steady.  Help is on the way.

We have found dogs, and we have found cats,

Ambassadors and aristocrats,



HUMAN WOMEN


(sing)
Sons and daughters, tiny toddlers,

Anyone gone astray.



ALL HUMANS


(sing)
We can find whatever’s lost

In woodlands deep with heavy frost.



HUMAN MEN


(sing)
Lanterns ready.  Nerves are steady.  Help is on the way.

To the forest with the florist!  Help is on the way.



HUMAN WOMEN


(sing)
Lanterns ready.  Nerves are steady.  Help is on the way.



HUMAN 1

We’ve come to help look for Petra.  We understand she may be in trouble.



BART

The sooner you leave Earth the better.  That's why we're joining your search.



ELLMAR

I hope you understand.  Our ship is destroyed.  We won't be leaving soon.



HUMAN 3

Bart and his mob will be arrested.  They will no longer be allowed to call themselves Guardians.



DANNYBORG

We outers don't like to see the human species threatened.



HUMAN 1

Then we'll have to do some more talking, won't we?



ALICE

Yes, thank you.  That's good news.  We'll keep working together.  For now, please accept our thanks for helping find our daughter.



GERITON

Spread out as you search, but be sure to keep each other in sight.  We don't want anyone else lost.



HUMANS


(sing)
Lanterns ready.  Nerves are steady.  Help is on the way.

We have found dogs, and we have found cats,

Ambassadors and aristocrats,

Sons and daughters, tiny toddlers,

Anyone gone astray.

We can find whatever is lost

In woodlands deep with heavy frost.


(HUMANS disappear into 


the woods up stage right.)



DARROK


(looking into the forest)

Wait, Geriton.  Petra's coming.


(PETRA comes in from


the forest down SR, exhausted.)



ALICE


(runs to her with a big hug)

How are you, Petra?  Where were you?  It was cold.  You gave us quite a scare.



DARROK


(enters, joins the hug)

Your classmates, the ambassadors, even some Guardians -- have just gone out looking for you.



GERITON

I'll tell them the good news and bring them back.


(He follows the humans into the forest.)



PETRA


(breathless)

I'm sorry.  I didn't see anyone. We need blankets and some way to carry Matt.  His leg is broken.  Ellmar, Kayll needs water, fast.  He's too dehydrated.  I'll take you there.  We'll also need a wet-sweater, Lillan.



LILLAN

I've got one here.



DANNYBORG


(Opens his arms to PETRA and 


she hugs him for a moment.)

That's my girl.


(LILLAN, PETRA and ELLMAR pick 


up pails and a wet-sweater from 


the garden and hurry into the 


woods, meeting the humans and 


Geriton coming back out.)



DARROK

We'll find what we need in the house and be right there, Petra.



PETRA


(calls back to DARROK)

Dad, they're on the western edge of the second meadow south.


(DARROK and ALICE rush into the house.)



(END OF SCENE 5)



(BLACKOUT)

(Music CUE #31a "Something 

Better" Reprise Scene Change.

31b."Forest Night and Dawn" at rise.

One minute four seconds. Track 31)



Act III



Scene 6

SETTING:

The same evening, on the 


patio.

AT RISE:

The sky darkens to night, then a gradual sunrise brightens the entire set.


(Lights up patio and lake)


(ALICE, DARROK and PETRA come out 


of the house as LILLAN and ELLMAR come in 


from the lake and give PETRA a hug.)


(End Music 31b.)



LILLAN

How is the boy with the broken leg, Petra?



PETRA

He's in a huge cast.  I guess I didn't ruin his leg when I yanked on it.



DARROK

No more apples for deer?



PETRA

No more.



ELLMAR

Too often humans stomp off when they’re angry.  Maybe a little more instinctive than thoughtful?  You had us worried.



PETRA

I'm sorry, Ellmar.  My instincts went haywire for a while.  I'm seeing everyone differently. You're a real elll now, I think.



ALICE

Stewart has convinced the ambassadors to take positions at the university, Petra.  You'll be safe now, Lillan.



PETRA

Good.  I'll help all I can.  We'll publish the classes on the instant-com.  



ALICE

That should help keep the conversation going.



PETRA

Some minds won't change.  Matt made that clear.



DARROK

I can't imagine humans finding a consensus about anything.



ALICE

It will happen, Darrok, given enough time.  Eventually, compassion will trump old assumptions, and we'll find a middle way that will respect our differences.


(Music CUE #32 "Two Kinds of People" Track 32)



ALICE


(sings)

"Among humans on Earth, there are two kinds of people."

       (aside) There's an old joke that starts with that line.

"One kind is this and the other is that.

"Some spend their time alone and some like to chat." 

   (aside) The joke's truth is not always benign.



ALICE and LILLAN

There are two kinds of people in any old world:

Some need to nourish and some need control.

Some wake up early and some wake up late.

Some believe in free will and some believe in fate.

Some like to wander and some have a goal.



PETRA


(sings, MATT enters)

far too many people have been unaware,

wouldn't acknowledge emotion in life not theirs.

the animals cry out in pain, but their anguish is not understood.

their eyes say, "We're here deep inside, just like you. 

Be humane.

Please respect our right to personhood."



DARROK,ALICE,LILLAN,ELLMAR


(sings)

There are two kinds of people in most old worlds:

Some see the creatures as persons with a soul,



MATT


While others see humans as beings more special,

forgetting that using critters as things takes its toll.



ALL

It's a thought that all we omnivores wrestle.



PETRA

Why was it so hard to let go of all that hate?  I feel so much better now.  However, I'm going to major in bio-eco-chemistry.  If we could just get stem cell meat to look like steak --



LILLAN

We'll help, Petra.  Ellmar's convinced me we can't run.  We're Earthlings now.


(Music CUE #33 "Friend/Person


To Person/Friend Reprise" 


30 seconds. Track 33)



ALICE


(laughing, reaching out to PETRA)

Petra, come here, love. I need a hug.  We've all come to know ourselves a little better.  I've told UFFDA that family has to come first.



PETRA

Thanks, Mom.



ELLMAR

How about a dry school hug, Petra?


(ELLLS and PETRA hug.)


(HUMANS, AMBASSADORS, CONSULTANTS


KAYLL, STEWART, and MATT enter 


from the woods in small groups.)



KAYLL

There you are, Petra!  Dannyborg heard singing.



RAMSEED

We were all very muchly worried for you.



PETRA

I’m muchly sorry for all the trouble I caused.



STEWART

Professor of Galactic Botany, Ramseed.  Congratulations.  The university is risking the loss of some support, but  they will reinstate their outer population studies with Dr. Dannyborg, along with your population statistics, Professor Geriton.  I'm eager to work with you all.



MATT

Hey there, Petra.  Thanks for your good job on this leg  -- after you nearly threw up.  No more violence, Ms. Lillan.  Promise



PETRA

It was awful -- my fault.  I should apologize for my temper, Matt, but I’m going to hold you to your promise to do some listening and search for common ground.  I've faced up to being human.  Now it's your turn.



LILLAN

It's all our turn.  Just keep us safe, Matt.



ALICE

At least we can agree there are no simple answers.



DARROK

A consensus will take a while.  It takes getting over the God-complex -- the notion that we can fix anything with the right equations.



ALICE

Couldn't you please just call it humility, Darrok?



DARROK

No-o-o, it's more than that.  It takes realizing that if we don't survive, someone else will, somewhere out there.  It's a huge universe.



ALICE

Darrrrrrrr-ok!



GERITON

I find your comment quite insightful, Darrok.  But we also need to understand our complex nature -- 



DANNYBORG

Which requires trial and error to guide self-organization that works, like the consensus we seek.  



ELLMAR

The problem of course -- a thousand years in, a thousand years out.



ALICE

We're getting there, friends.



GERITON

But you see -- we must agree on Socrates' ekstasis -- going beyond ourselves to inhabit each other's point of view.  Right, Petra?



ALL

Amen!



DANNYBORG


(He sees the JAY come to


the wall SL, squawking.)

Look, Petra. The jay is back.



PETRA

Oh, Danny, he's all fluffed up, begging like a baby bird.


(She places several peanuts 


on the wall.)

Okay, jaybird friend, you win. The peanuts go on the wall where you want them.


(Music CUE #34 


"Thanks Be" Track 34)



ENTIRE CAST


(sing)

Thanks be.  Thanks be.  Thanks be for life's diversity.

Thanks be.  Thanks be.  Thanks be for help in adversity.

Alleluia.  Give laudation, Grazie, merci, danke schön,

Sing out to all creation.

Grazie, merci, danke schön For blessed variation.

Gratitude for all good luck, 

Blessings, grace and generous conduct,

Friends and beasts and plants we love, 

Anyone, and all above.

Thanks for all now safe at home.

Sing the praising song full-blown.



all (Cont.)

Thanks be.  Thanks be.  Thanks be for love and laughter.

Thanks be.  Thanks be.  Thanks be forever after.

Alleluia.  Give laudation, Merci, grazie, danke schön.

Sing out in celebration.

Merci, grazie, danke schön.  Sing out to all creation.


(Music CUE #35 Bows Track 35)

(Music CUE #36 Exit Music Track 36)



(THE END)
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